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We live in an era of mass media and globalization brought on by the rapid spread of information
Globalization's impact on culture is the simultaneous creation of new cultures and change and fading of
regional cultures. Consequently, the question of how to maintain the integrity of ethnic culture cannot be
ignored. “Ink painting” has become representative of the culture of East Asia. The finest works are over «

thousand years old and hail from the Sung Dynasty.

Artists of the Sung Dynasty often expressed their feelings through poems and paintings, revealing their
care to nature and life. The artistic themes of mountains, clouds, temples, fishing boats, flowers, and birds
appear repeatedly in the paintings. They symbolize the essence of isolated life, gracefulness, and reservation
The legacy of these motifs is the foremost principle of ink painting: using the medium as a mode of spiritual

and physical expression.

Over time, ink painting has evolved, in part due to the impact of western culture during the twentieth
century. With the end of political revolution, artists turned to culture as an outlet for change and reform. The
exhibit's modern artists regard the original East Asian ink painting philosophy as the common springboard
for their work. As they plunge forward using ancient ink painting techniques, each artist infuses his or her
own interpretations into the paintings. Given their varied backgrounds including Taiwan, Hong Kong, China.
Korea. France, and the United States, the aesthetic styles are varied indeed. From their paintings, we can dis-
cover these contemporary artists' cultural consciousness and an array of differing interpretations of ink paint-

ing us influenced by culture.
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